3.2: RBKC-Only Masterplan

3.2.8 Land-Use 3.2.9 Residential Typologies
3.2.8.1 The land use proposals remain consistent with the site-wide development option. 3.2.9.1 There are arange of residential typologies provided in the RBKC-Only masterplan. All of those
explained in section 3.1.11 (except the residential towers) apply fo this development option.
3.2.8.2 Proposed Residential Unit Mix Range for Application 1
Unit Type Proportion Range 3.2.10 Appearance of the Development
1 person apt 2% - 5%
1 bed 20% - 35% 3.2.10.1 The proposed architecture of the masterplan will respect its context and be founded on the reading
2 bed 30% - 40% of a base, middle and top. Further information is available in section 3.1.12.
3 bed 20% - 25%
4 bed + 5% - 20%
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fig: 3.2.22 Proposed ground floor land use
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3.3
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3.3.1.1

3.3.1.2

3.3.1.3

3.3.1.4

3.3.1.5

3.3.1.6

Cultural Strategy
The Urban Gallery: Embedded Art - Vision & Approach

At Earls Court there is the opportunity to create an exceptional residential environment. We
believe that embedding art projects into the fabric and life of the development will help realise this
opportunity. Embedded art will animate the distinctive identity of the place and successfully link all
parts of the development.

Embedding art projects into the fabric and life of Earls Court encompasses both permanent physical
works (artist designed lighting schemes, sculptural wayfinding, street furniture etc.) and temporary
activity based projects working directly with residents. Both types of project create public art at a
neighbourhood level, with artists engaging existing and new communities in the development of
work. This approach moves away from (but does not preclude) commissioning standalone artworks,
as a process to enrich residents engagement with the built environment.

People will develop a close relationship with the cultural and historical meaning of Earls Court by
being physically involved in these projects, and psychologically and socially engaging with their
process, style and design that emerges from the artists’ research intfo the area. These types of
projects also maximise the effectiveness of an s106 budget allocation by looking at the opportunities
fo pair them alongside existing infrastructure budgets and / or other funding opportunities in the case
of neighbourhood based temporary projects.

The public art strategy for Earls Court lays out ideas and opportunities for how an embedded
art programme which genuinely engages with, and responds to, the new community should be
implemented, complementing not only the development surroundings, but also the history and
heritage of land the new community will inhabit.

The resulting set of public art projects generated through this strategy will create a secondary
waypoint system for navigation through the development — a legacy of cultural activity that will help
residents and visitors engage with Earls Court. Future creative projects can build on this legacy.

All public art projects will adhere to a set of Embedded Art Delivery Principles:

e Public art as a place making and community building tool at a neighbourhood level for resident
and visitor engagement through process, material and form rather than an abstract object of
contemplation.

¢ Alead artist commissioned for identified ‘zones’ across Earls Court to enable arts practice to
inform and embed itself with design issues. i.e. landscape, public realm, infrastructure, and
consider key issues in the development from a future residents perspective.

* ‘Rules of Engagement’ guidance to ensure that arfists are properly intfegrated into the
development’s design team.

e All artists engaging with local communities, both pre-existing and new, as part of a projects
development.

* Lead artists offering mentoring opportunities to emerging artists.

3.3.1.7

3.3.1.8

3.3: Cultural Strategy

By creating activity, destinations, surprise and curiosity, the embedded art focus will seek to assert the
fine-grain of first-person experience throughout Earls Court. It is important fo recognise that there is no
single approach or answer to the commissioning process: each project, guided by the principles and
themes will be characterised by a unique set of challenges and opportunities.

Futurecity's place making approach proposes the public art for Earls Court will enhance daily-

lived experience within the developments and should be thematically connected throughout
development phasing. As such the following strategic and interconnected themes act to inspire all
arfists engagement, whether through ideas, process, materials or production. These themes will form
part of every artist brief and therefore are infended to inform all artistic enquiry.

fig 3.3.1: Skystation at the South Bank by Peter Newman
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